AMERICAN LITERATURE:  English 395: 




SOUTHERN DIS-COMFORT!





SPRING 2007 

Dr. Donna Bauerly, Professor of English (556-5226—home—a quicker answer!)

Morning conferences in 9 Keane or ARC; T and Th afternoons in 534 Hoffman.  See 

      times posted on my web site (http://myweb.loras.edu/db000020 ,  in 9 Keane and 

      office door (534 Hoffmann)

INTRODUCTION:  Why “Southern Dis-Comfort” for my “last formal classes” at Loras College?  I have no simple answer to that question, but I do know this:  when I began thinking about what to offer as a “swan song,” I had no doubt that it would center around some of my favorite Southern writers.  I have had a long fascination with the Gothic and the Grotesque, especially in Southern writers.  Eventually, I will tell you a few  personal “tales” that created my childhood obsessions.   When I chose a topic for my dissertation (long ago), I knew it would be a Southern writer.  I really wanted to tackle Flannery O’Connor, but she seemed more than I “could bite off” in those years.  I wanted to complete my PhD in a reasonable time, and I felt that Flannery could take a life time.  So I chose Carson McCullers, instead.  Not that much had been written about her, and she had a body of writing that was intriguing and manageable.  She certainly “fit” into the Southern Gothic/Grotesque.  

Southern writers, especially in this sub genre of “gothic” often deal with a great divide, one that has attracted and puzzled me all my years: the divide of the self that Edgar Allan Poe knew so well, the divide of our country into North and South, the divide that plagues the ego and the shadow, the divide between male and female, the divide between races and ethnic groups, , the divide between majority and minority, the divide between good and evil…………and I think you will find even more “divides” as we progress through this semester.  You could Google “gothic/grotesque” or see A Handbook to Literature and get fine book definitions.  I prefer you construct your own through our readings.

I challenge you to find your own divides—St. Paul once said (loosely quoted), the good that I want to do, I do not do; the evil that I do not want to do, I do.”  Poe would certainly echo that dilemma.  And you?  “William Wilson” (son of Will) found more truth, perhaps, in his doppelganger.  He was horrified at the mirror image which revealed his soul.  Do keep track of powerful images that become symbols in the various texts we read.  Choose some of them for your own original story or play (details provided for this assignment).

Hopefully, out of all the “divides,” we will find a satisfying unity, even though—in order to find it—we may be dis-comforted.  And I will find a whole-some completeness to my professional career at Loras College!  I join you in our search.

SYLLABUS  (tentative, but hopeful)

1.  To read and enjoy a literary “taste” of the South through great and disturbing literature, usually termed “gothic/grotesque.”

2.  To learn basic principles of the genres of short stories, novels and drama.
3.  To survey briefly the Southern Renaissance--to understand the complexity and to build a foundation for understanding the energy that “fuels” today’s writers of and from the South.
4.  To deal with the semantics of certain “loaded” words:  duality, divide, Gothic,  Grotesque, renegade, rebs, rednecks, Yankee….
5.  To put much of our study in a historical, psychological and philosophical perspective.   
6.  To encourage and recognize our own creativity—through excellent writing and sharing.
7.  To write a series of short papers leading toward your final “researched story/play.”
8.  To learn in-depth use of the library and its resources, evidenced through Annotated Bibliographies, Footnotes and your final story/play.
9.  To view intelligently, excellent films of “Wise Blood” and “A Streetcar Named Desire.”
10. To realize:  “The aim of scholarship, as of society, is not to stake out claims on which 

      others may not trespass, but to establish a community of knowledge in which others 

      may share.” F.O. Matthiessen

TEXTS:  Sapphira and the Slave Girl, Three by Flannery O’Connor, The Ballad of the 


Sad Café and Other Stories, A Streetcar Named Desire

Coursepack (all  on sale in Bookstore)

Readings Pack:  (to be distributed in class—price included in Coursepack) “The Tell-Tale Heart,” “The Fall of the House of Usher,” “Battle Royal,”  “A Rose for Emily,” “The Ice House,” “The Debutante Ball,” and a variety of poets.

January  

16 Introduction:  “Southern Dis-Comfort”/Edgar Allan Poe-- a surprise visit

18 Poe:  “The Fall of the House of Usher,”  Readings Pack.   Comfort card (4x6 index

     Focus:  the divided self in “Telltale Heart,” “Usher” and you!

23 Library research day.  All must be present.  Literary online and print overview 


sources  for your chosen author

25 Begin discussion of Sapphira and the Slave Girl (you will be grouped for 

     discussion according to how far you have read!) An “Only 

     Connect” with your chosen author.  Samples on the back wall.
30  Continue discussion of Sapphira..   
February
  1   Continue discussion of Sapphira. “Comfort” card (4x6 index)  Focus suggested:  
the divide between North and South:  slavery
  6  Continue discussion of Sapphira.   Role play.  (to be assigned)
  8  O’Connor:  “The Misfit.”  (text)   and Caroline Gordon’s “The Ice House”

13 First Annotated Bibliography (5 sources—mostly overview)  plus a short paper 

    regarding CHARACTERS, SETTING and POINT OF VIEW FROM YOUR 

   AUTHOR AND FOR YOUR INTENDED STORY.     (To be explained in detail.)

    Begin O’Connor’s “Wise Blood.”  (text)   You will be grouped according to 

      completion of this novella.

15  Continue discussion of  “Wise Blood.” 

20  Continue discussion of “Wise Blood”  
22   View film of “Wise Blood.”   Comfort card.  Suggested focus:  the divide between 


the extremist and the apathetic.

27  McCullers “Ballad of the Sad Café”  (text)  Read all.
March

1   McCullers “Ballad”  Role play.  Comfort card.  Suggested focus:  the divide 


between the lover and the beloved.



SPRING BREAK March 3-9

 13  Faulkner, “A Rose for Emily.”  (Readings Pack)   

 15  Ellison, “Battle Royal” from Invisible Man. And Poems (see Readings Pack)

  
Comfort card.  Focus: the Racist Divide. 

20  Annotated Bibliography #2 (10 sources) plus short paper regarding your 

      author’s typical PLOTS, THEMES and powerful IMAGES/SYMBOLS as well 

      as your intended plot, themes and powerful images/symbols for your final 

      story/play. Introduction to Drama:  Trifles: (Readings Pack)  Role 

      play.

22  Tennessee Williams:  A Streetcar Named Desire.(text)

27  Continue discussion of A Streetcar Named Desire.

29  Film of A Streetcar Named Desire

April

3  Library Day.  Conferences in ARC.  All must be present and gainfully employed!

    I will check.  No one “checks out early!”     Comfort card.  Focus: the male/female

    divide.



EASTER CELEBRATION April 5-9
10 Begin discussion of “The Debutante Ball”  (Readings pack)

12  Continue “Debutante.”  * Preliminary story/ play:  1st three pages plus Footnotes 

      and Annotated Works  Cited and Works Consulted..

17  Continue discussion of “The Debutante Ball.” 

19 All final stories/plays due.  Final Annotated Works Cited and Works Consulted 

       (12-15 sources).  2 copies with a creative cover page.

      Selected poetry ( Readings Pack)  “Debutante” discussion.

24  “The Debutante Ball”    Role play.
26  Presentation #1   (see separate directions)

May

1  Presentation #2

3  Presentation #3

Exam Week

   Presentation #4



Assignments
1.  Have each story, play and a good “chunk” of novels read and re-read thoughtfully by the date they appear on the syllabus.

2.  Read the text of your chosen author in the first two weeks of class—even if it is a longer work:  a play, a novella, short story.  

3.  Read more than one primary work of your chosen author.  A short story or two, another play.  You do not need to read a second novel or novella—substitute a short story of your author instead.

4.  Try to do some background reading on each of the authors.  Incorporate this knowledge into your Comfort cards,  short papers and into your final story/play.  When you take notes for your own author, put them on index cards (one side) for the easiest way to use them—organize, plan….

5.  Every two weeks or so, you will hand in a 4x6 index card—Comfort cards.  Some week I will assign a topic; at other times, try to use these cards for their very title: a way for you to “deal” with the DIS-comfort of the texts.. . . .  Use a variety of  approaches:  a focus on character, point of view, plots, theme, image and symbol.  Most of the time you will relate your “comfort card” to your own author as well as the one we are reading at that time.

6.  Annotated bibliographies: the first two will be accompanied by a  short paper:  1 to 1 ½  pages typed.  These bibliographies will not only detail your research; they will include (in an essay format) research concerning your author and your progress in thinking and planning your final story or play.  #1 (5 sources) will focus on Characters Settings and Point of View,  and #2 (10 sources) will focus on Plots, Themes and powerful Images/Symbols.  #3 will accompany your final story/play and have 12-15 Annotated Works Cited and Works Consulted. Details in a separate document.

7.  Your final paper is an original story or play IN THE STYLE AND CONTENT OF YOUR CHOSEN AUTHOR.  Details in a separate document.
8.  I will NOT take in Critical Notebooks this semester, but I expect your daily study and research to show up in your short papers and in your Comfort cards as well as in your annotated bibliographies, footnotes and short accompanying papers.   Anyone who keeps a Critical Notebook, however, is encouraged to bring that for evaluation in personal conferences.  

Author
Dates

Text

 
         Time of text (if known)

Prose
Poe
  
1809-1849
“Tell Tale Heart”


“ageless”






“Fall of the House of Usher”

1839, 1840

Cather

1873-1947
Sapphira and the Slave Girl

1856

Gordon
1895-1981
“The Ice House”


Post Civil War

Faulkner
1897-1962
“A Rose for Emily”


Post Civil War

Williams
1911-1983
Streetcar Named Desire

1940’s

Ellison

1914-1994       “Battle Royal” from Invisible Man
1940’s

McCullers
1917-1967
“Ballad of the Sad Café”

“ageless”

O’Connor
1925-1964
“The Misfit”



“ageless”





Wise Blood



1950’s

Henley

1951-

The Debutante Ball


1980’s


Poets

Dunbar

1872-1906
“We Wear the Mask”

McKay

1890-1948
“America”

Giovanni
1943-

“Revolutionary Dreams”

Walker

1944-

“Thousands of Feet Below You”

Baca

1952-

“There Are Black”


Final note:

As always, preparing for this class is exciting, invigorating and challenging—even maddening, at times. This last time around, everything has a tinge of “ending.” In some ways, then, all is sweeter.   Hopefully, even though the texts can be discomforting,  I hope you will be as intrigued as I have always been with the Southern Gothic/Grotesque.  

I have tried to make the in-depth work of this class livable, creative and enjoyable.  If you have questions about the content of the course, the way it is planned, your personal challenge, my expectations (too much or too little), the way we interact in class—I would appreciate a conference with you—and early enough in the semester so that we can make adjustments, if called for.  Feel free to call me at 556-5226 (home).  You may leave messages at my office, but I check my home phone more frequently.  I often do not answer the phone when I am in my office because I am in conference with one of you.

Summary of assignments:

1. All readings due on the syllabus date.  Take notes for discussion.
2. Six Comfort cards—topics to be assigned.  Dates: Jan. 18, Feb. 1, 22, Mar 1, 15, Apr 3.
3. 3 Annotated Bibliographies with short papers .  Details will be given.  Feb. 13 (5 sources), March 20 (10 sources) and April 24 (12-15 sources with final paper)
4. One preliminary original story/play, due April 17.  1st three pages with Footnotes, Annotated Works Cited and Works Consulted.  (12 sources)
5. One final original story/play, due April 24 with 12-15 sources, Footnotes and Works Cited and Works Consulted.
6. Dedication and daily preparation!
“…and a partridge in a pear tree.”


A few excellent resources
Bain, Robert and Joseph M. Flora, eds.  Contemporary Poets, Dramatists, Essayists, 


and Novelists of the South.   A Bio-Bibliographical Sourcebook.  Westport, Ct: 


Greenwood Press, 1994.  A great finding source including short biographies and 


comments.  Joseph Flora, as Chair of the English Department at the University of 


North Carolina, Chapel Hill, invited me to be a “visiting scholar” there on my 


sabbatical!

Cash, W. J.  The Mind of the South.  New York: Random House, 1941.  


“Oldie, but goodie.”  One of the first comprehensive background books I read on



the South.  

Hoffman, Daniel.  “Southern Fiction,” Harvard Guide to Contemporary American 


Writing.  Cambridge, Mass: Belknap Press of Harvard U. Press, 1979. 153-190.  


Hoffman is one of my favorite critics.  Don’t miss his Poe, Poe, Poe, Poe, Poe, 


Poe, Poe book.  See cover on bulletin board!

Horwitz, Tony.  Confederates in the Attic.  Dispatches from the Unfinished Civil 


War.  New York: Random House, 1998. A real page turner.  I could not put it 


down!  “In the sparkling book Tony Horwitz freshens our culture of remembrance 


with humor and a sharpshooter’s eye, exploding myths with the irreverence of a 


small boy hurling snowballs at a beaver hat.”  USA Today.  The Civil War still 


rages across the South!

Rigsbee, David and Steven Ford Brown, eds.  Invited Guest.  An Anthology of 


Twentieth Century Southern Poetry.  Charlottesville: U. Press of Virginia, 2001.  


Many Southern poets are represented here.

Snodgrass, Mary Ellen.  Encyclopedia of Southern Literature.  Santa Barbara: ABC-


CLIO Press, 1997.  As its title indicates, the format is alphabetical in a 


encyclopedia form.  Short biographies, sources, critical comments and some great 


pictures!

Also, see many individual author references ON RESERVE (check online by course number or my name).  Put there for your benefit so someone does not check out all the sources and keep them!  For some BIG authors, there will be many more sources in the stacks:  Poe, O’Connor, Faulkner, Cather, Williams, and Ellison…
